WORKING PRINCIPLES 


Those fixed form-types that are in the history of art 
occasionally established by various persons who are 
directly or indirectly interested either in the creation 
or the history of art are not it must be understood in- 
flexible immutable moulds which once established are 
unaffected by the gravitational and electromagnetic 
forces that affect any given spatial coordinates qua 
coordinates qua physical geography on the planet earth 
as well as those potential creators situated at those 
coordinates at any given time certainly not--were that 
the case those forms would in all probability be rather 
quickly rejected by those who are interested in bring- 
ing into existence autonomous-aesthetic phenomena (the 
human mind will not be fettered unwillingly )--rather 
fixed form-types for art are mutable flexible struc- 
tures that are affected by the gravitational and elec- 
tromagnetic forces that affect any given spatial and 
temporal coordinates as well as any given potential cre- 
ators who are situated at those coordinates who are in- 
terested in utilizing those form-types. Think for ex- 
ample about four triptychs think about The Adoration of 
the Magi of Jan Floreins (1479, oak, central panel 18 
5/16" X 22 1/16", wings 18 7/8" X 9 3/4", Memlinc Museum, 
Bruges) The Last Judgment of Lucas van Leyden (1526-1527, 
panel, central panel 9'2 3/4" X 6? 7/8", wangs' 92° 3/4" 
X 2'5 7/8", Lakenhal Museum, Leyden) The Portinari Al- 
tarpiece of Hugo van der Goes (c. 1476, oil on wood, 

9°2 1/2" X 21'8 1/2", Galleria degli Uffizi, Florence) 
The Last Judgment of Hieronymus Bosch (central panel 

39 1/16" X 23 13/16", left panel 39 3/16" X io / Les. 
right panel 39 3/16" X 11 1/4", Stedelijk Museum voor 
Schone Kunsten, Bruges) for example and about any ten 
of the thousands of works of art of the sonata type 

that were brought into existence by the human mind 

from about 1740 (at the Electoral Court at Mannheim 
of Duke Cari Theodor, Elector Palatine, by Johann Sta- 
mitz, Franz Xaver Richter, Anton Filtz, Ignaz Holzbauer, 
Carlo Giuseppe Toeschi, Christian Cannabich, Carl Sta- 
mitz among others and by C. P. E. Bach at the court of 
Frederick the Great) up to the beginning of World War I 
in Paris for example and know that even though the form 
of each of those works of art is representative of a 
fixed form-type that form has at the same time--in each 
instance--been particularized by a spatially and tem- 
porally situated creator whose understanding and uti- 
lization of that form-type is not unrelated to the sec- 
ondary gravitational and electromagentic forces that 
affected that creator at a given place/at a given time. 





